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Z | Why is it often said that contemporary art is difficult to understand? Because all off the modern and contemporary art
practices tackle with a question "what is art ?". In this lecture, we analyze the modernistic idea of "art" and the extraterritorial
development of contemporary art and inquire into the significance and problems of the art in the contemporary society.
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7= | Understanding the particular art works in the 20th and 21st centuries
Understanding the contemporary art in the social context
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Z | Introduction Introduction
2 B | A8 RAEMIIERITEY | BAEMLOTAIREN
Brun
= | Why is it impossible to tell the | Impossibility of the Contemporary Art History
contemporary art
chronologically?
3 H | it Tarvy YBEOE | LT 4 44 FLEEOELM
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% | Impossibility of Art After | Art After Readymade
Marcel Duchamp
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% | Topic on Contemporary Art: | Performance, Action, Body Art, Skin
Body
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% | Topic on Contemporary Art: | Topic on Contemporary Art: Gender, Sexuality
Gender, Sexuality
6 H | BRREMZK2 by 7 RZM | B - R OHEM O SR
% | Topic on Contemporary Art: | Diversity of Materials for Painting and Sculpture
Material
7 H | BREMZKD by 7 1R | IRKRRER, I=< UL 27 - 9F
Z | Topic on Contemporary Art: | Abstract Expressionism, Minimalism, Neo-Geo
Abstraction
8 B | BREMzK2 by oy 108 | MEH, Y2 LLTYRL AR &
Z | Topic on Contemporary Art: | Unconsciousness, Surrealism, Insanity, Dream
Fantasy
9 H | BREMZKZ by J 1 RTT | F2ERL, RABORIBL, 77/ AY— AF47 - T—F
/B
% | Topic on Contemporary Art: | Cubism, Visualization of the invisible, Technology Art, Media Art
Dimension / Movemnet
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VPN
% | Topic on Contemporary Art: | Public art, Street Theater, Relational Aesthetics, Relational Art
Relation / Intervention
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3
Z | Topic on Contemporary Art: | Socially Engaged Art, Vandalism, Art Festival, Politics of Art
Communality
12 | B | BREMEKS by o tZEW | O, 7T - R—7 x5, I=</)L - 7— b BREM. BEZEM
Di5
Z | Topic on Contemporary Art: | Mono-ha, Arte Povera, Minimal Art, Gallery Space, Environmental Art
Space / Site
13 | B | BRAEMZK2 ey o HE | BSRHE, BEAALFE, B 40 Fx
&=l
Z | Topic on Contemporary Art: | War Record Paintings, Atomic Bomb and Post-WWII Japan, Showa 40 nenkai(The
War and Art Group 1965)
14 H | BREMZKZ by I RKIB | 37—Ya, Ry 7 - T—F ¥Tal—>a=XL, E/KA
g L
% | Topic on Contemporary Art: | Collage, Pop Art, Simulationism, Generative Al
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Z | Topic on Contemporary Art: | Postmodern, Cultural Appropriation, Chinese Contemporary Art, Attribution of Art
Multi Culturalism
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= | View the exhibitions, art events and performances as many as you can.

BRE
FFEEE (YLt - Tad v e 3An) AHERHT. 2018 F

‘

B | BEPICEHERTLR- FOBRICH U CGHET 2, BHREELR— FOER%E 40%, RIEREORER%Z 60%& L CTFHMEL.
ZDOEREN 60 RULZAK LT B,
HEICDOWTIE, BEFEMER A OB 10 9B ICHIEREZIS, WEA v bax s> ay ZEE, ZEHIFHRZE
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& | Evaluated according to the result of the reports imposed several times in class.

Reports are assigned periodically, with periodical reports results contributing 40% and final report outcomes making up the
remaining 60% of the overall evaluation.

To pass the course, students need a cumulative score of 60 or higher.

Attendance will be taken starting from the fourth week of class, 10 minutes after the scheduled start time.

(Attendance will not be taken during the first introductory session, the second session, or the third session.)

If you miss more than half of the sessions starting from the fourth session, you will not be permitted to submit the final

assignment.

H cLAR—=bME XEESIBTARIL. SIBEFRI’BEICHhYDLIIC L, HBAEREH T L, EEXBA5IRIREL Z &, 5l
IR FEFEED THEL AN &,
CMBADPMERRLTZLR— b EBESAMER LIz LTIRELAWTZ &

ks

w



